SIC1 B Taanatoz

OHTOJION3ALIS CMEPTI Y TBOPHOCTI BACKIA CTEDAHMKA
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Yci 6e3 BuHaTky gocnigHuky teopuocti B.Credbonuka
NiAKPECNIOITL FANBUHHICTL HOrO TPAFYHOTO CeiTOrNaAy,
Y HbOMY CTMKGEMOCH 3 PisHUMU GOPMAMU DYRHYBAHHS
mopacekol nnoTi 1 ayxy. [1pouec YUTAHHR-NPOHUKHEHHS
y ceit CredpaHUKOBMX repois — Le HeBUYEepnHe LKEpeno
pos3aymis, nepexuBaHb, BIAYYTTiB, KATAPCUC 4Yepes
Cnoego, sike yoco6uno 6€30aHI0 NIOACLKOrO CTPAXAAHHS
i Haamip noacekoro Gosnilo. Cam nucsMeHHUK He pas
NiaKpPecnioBas KATAPCUYHUIA XAPAKTEP CBOIX HOBEN.
Hanpuknag, y aucri go sinomoro niTepaTypo3HABUA
O.0opowenka sin nucas: ‘S Bam wikonu He papyio
Toro, wo Bu mere 3pobunu noetom Tpyna, ‘ymupaiodoro
xut1a” Kputuku, ski npuiiayTs nicns Bac, Ha3syTs mexe
3nopoenam Ykpaiun®'. Teopunit nopoBok nucsmeHHMka
— ue “My3uka Hepsis” HiOro PiAHOrO HAPORY Y BENMUYi i
8 naginHi Horo ayxy. CredaHuk sipus y csiit napos,
HOA AIKMM XOY | NPOHECNMCA CMEPTOHOCHI Pypi, pyina,
ane sin Buctons. Tomy i Teopue kpeao Credanuka: “4
no6n1o MyXUKIB 30 ix TUCSYONITHIO iCTOPIID, 30 KYNbTYPY,
O BMTBOPHAG 3 HMX NioaeH, aki He 6oaTecs cmepTi. €
wo Mobuty i 5O Koro npuxuanTucs. 3a nux Gyay nMCaTH
i ana Hux"?. ToMy He BMBHO, WO HACKPI3HOK TEMOIO

c ]‘7C2‘re¢omfx B. Noewe 3i6p. 180pis: y 3 1.— K, 1954 —T. 3.—
" 2 Jom camo.— C. 153,

Mapis 3y6puubka, kaHAMRAT HINoOROriuHHX HAYK, HAYKOBMI

;:lniep_o iTHuk IHCTUTYTY nitepotypu im. T.l.lUesyenka HAH
KPQiHu.

MpoTarom 1991-1993 pp. uwurana xypc nexui
*KynbTyponoriuni_mogeni XX c1.” Ta “@inocodeski igel i
KynbTyponoria” Y JleBiscokomy yHisepcuteti im. |.Opanxa.

Y 1993 - 1994 pokax suxnamana icTopilo yKpaiHCLKoi
nitepatypu B Arennoxcbkomy yHisepcureti (Monstya). Y 1994

Oli “MTANa KypPC 3 iCTOPIT yKpaiHebkol kynbTypu 8 Penn State
niversity (CLUA). Tenep wurae nexuii y Jlssiscbkomy yHisepcuteTi
im. |. O®parka.

MiaroTysana go apyxy: kypc nexuis ans CTYAEHTIB-YKPOIHICTiB
Arennoncekoro yHisepcutety ‘Excnepumerranshi nowyKu
KpaiHcekol npo3u apyroi nonosuuu XIX - nou. XX cr.”,
AnTonoriio nitepatypHo-TeopeTuuHux mogeneii XX cr.* OcHosHi
ny6nikauii: “Mpobnema ingusiayaniamy y Tteopuocrti Jleci
Yxpainkn® (Cyuacnicts, 1990), “Camucn i ogcypnuicn 6yrTa y
noemi Opanka “Moticer” {CyuacnicTs, 1993}, “Hosaropcukuii
xapakrep apamatyprii Mukonu Kyniwa® {Cyuacwicrs, 1992),
YKpQiHCbka NITEPATYPA | YKPATHCLKMI YATQY: B3GEMHA Tyra 3a
npucytHictio” {Marepianu [lpyroro konrpecy MAY, 7993),

CHOMEHONOTIUHUM ACMEKT KATeropil YMTaua y TBOPHOCTI
Wesvenka® (Kpaxiscexi YkpaiHosHaesi 3owmtu, 1995), “The
stereotype of the Pole in Ukrainian Literature (Nation and
Stereotype, Krakow, 1995), “Czlowiek XX wieku i problem
zadomowienid w Kulturze” {Slavia Orientales, 10, 195)5).

Bacrrs Crsgasnk

Teopie Credanuka cTtana cmepTsb K kBiHTECEHUis Binn i
60n10, Sk HE3ANEePEeYHA OHTONOTIYHA AQHICTL, BAXNMBA
MEXOBQ CHUTYaLis.

Ourtonorizauias cmepti y Hosenictuui Credanmka
OUYEBMAHA: CBIT HOrO repois — ue “6yTra-go-cmepri’ y
raiinerrepiscbkomy po3yminHi. 3rinHo 3 lainerrepom “Byrrs-
AO-CcMepTi” — Le O6COMOTHA MOACHKA MOKIUBICTL: KOXEH
nomupae ans cebe, 6e3 moxnusocti Byt 3acTynnexum, i,
BOAHONMQC, UE TPMBOrQ, B fKiM BIACNOHIOETLCH GnM3bKICTL
Hebyrs. Tomy ans Himeuskoro dinocoda “Gyrra-no-cmepTi’
€ HOMBINbL GBTEHTUYHOKO MOAANLHICTIO NoanHu. CmepTs y
Credanuka yBUPA3HIOE XUTTS, | TYT BAXKO HE NOFOAMTUCA
3 [.Masnuukom, skuit Bin3HOUMB, WO TBOPH MUCHMEHHUKA
— “lie MOHONOMM 3 NPUKMETOMM FrONOCiHe. Bee sinbysaersca
TaK, HibKU ToM, XTO BMep, abo ToM, xTo uye B cobi nevats
CMEPTi, CBOEI AMTUHM YW MOTEPi, OCKAPXYE OAHOYACHO
couianbHy Kpuegy, moacbky cnabicts i muHywicts. Cnosa,
NOPIBHAHHA, CUHTAKCUC — yCE TyT MyCuTs DyTn npasauae,
a MIpOoIO NPABAK BUCTYNAE XWUTTR | COMO 0DPA3HG MOBQ
Hapoay”*.

Bapto Haronocuty Ha BiorpadiuHnx YuHHUKAX, ki, 30
3sisHanHsm camoro Credammka, CnoHykanu HOro BCyxaTtes
y “cTpawHy menogito cmepti’ Y AuTMHCTBI ManByTHIN
MUMCbMEHHMK CAM ONMHMBCA NEPEen NMUEeM CMepTi: xoTis
BUMHUTM COMOryBCTBO NICAS TOro, AK HOrO NPUAIOAHO
obpasus yuutens. Y mMOnOROCTI CTYRIIOBAB MEAMUMHY i B
knivikax Kpakosa yacto 6ys cBigkom Npouecy NOACLKOro
smupanns. [Mpurapaimo ioro cnosa: Mo cim roguH cuxy
MiX MEepUusMM, NOTIM CNACAI0 MWD NONITUKOKD, ETUKOIO
{Cnencep, 3ona, Hioma), Birawo no scakux Kdlkach
literackich™. Nixapcekuin pocsia, 6€3 CymHisy, NO3HQUMBCA
HO RETANbHMX TA BPAXQAIOHYMX OMUCAX MIOACLKOI CMEpTI,
HOWMNOKO3O0BILWMM 3PO3KOM € Hosena “ Ckin® 1897 poky y
Biicbky Haoknas Ha cebe pyxku gasowopiaHuit 6par
Credanuka. [MiHile nucCbMeHHUK Nepexns HaUTPGFiuHILLIKA
£0CBIA BTPATH — CMEPTh CBOET MATEPI, Aka nomepna 1CiuHs
1900 poky nicns TpuBanoi Taxkol xsopobu. 3i cmeptio
matepi Credanuk ysiLwoB y cmyry aenpecii, camoisonauii,
uo i npuseno He3a6apOM A0 CNOBECHOTO BUBEPXEHHSA
TOFO BHYTPILLHLOIO BYIKAHY XQMIO, PO3NYyKM, CTPAWHOT TYru:
“9 renep wivoro He pobnio. Llinui geHs i nonosuHy HOuM 8
NPUroayio Mamy. | 3HOXOAXY y TMX CMOMMHGX CTinbKM

3[Tasnmyxo [l Cnoso npo Bacung Credanuka // Cniseus
suenoneHoro censHersa.— K., flwinpo, 1974.— C. 42,

‘Cregparnx B. Nosne 3i6p. Teopis: y 3 1.—K., 1954.—T.3.—
C. 125,



M.3y6punsra: Oumonrozizayin cmuepmi...

FOPHOTO | NPEYYAHOTO, CTiNbKM BEAWKOrO i rMubOoKoro, Wo
mewi Hi Haykw, Hi mIoaen, awi uinoro ceity He Tpeba. bo no
KiHUA MOrO XuTTs € uum XxuTM. Hapobunacs xono mewe,
nabinunacs. A Tenep s ans Hei npawoto. Mol 4yBCTBG i
mon $aHTa3is nMweHs M Ti nocnysi. 4 Tak posro Gyay
npawosaTH, ax T rpi6 3amkHy y CBOIM ronosi Ta i TOrAM
BOHG GyRE MATH HaWKpawly moruny”s.

Micns omepti maTtepi CredaHux Npauiosas A0 BTPATH
CBIAOMOCTH: MOHXE NONOBUHA XYAOXKHLOT CACALMHK
NUCBMEHHUKA HaMUCOHA y Tparivnomy 1900 poui. Toro x
TOKK POKY NMUCGB Y JIMCTi A0 CBOET MOHBYTHLOT APYXMHM:
“Tomy TMxAEHDb 8 AICTAB HEPBOBMIA HAMGA KOO CTONG, NO
HONOAI NPUALING CUABHG AENPECIA, | § HECBIZOMO Nponexas
HG cToni kinbka roguH. MoTim He mir-em xoauTu | onaxysas
mene wanenun crpax”é. Jluctn Credanuka uboro nepiogy
cnosHeri TparisHum nepeavyTtam. A 3 1902 poky sim B3arani
nepecTaHe NUCATH, NOYHETLCA M STHOAUSTUDIYHE MOBUCHHS
mcemerHuka. CTedaHUK OBMEXHTL HABITL NUCTYBOHNS, 60,
3a HOro CnoBamM, CaM npouec nUCaHHa Oys ans HbOrO
“HabmxerHam Ao cmepTi”. [TMCbMEHHUK 3HOBY NOBEPHETHCR
O MUCOHHA TiNbKKU NICNA CMEPTi APYXKMHM | nicha pyHHiBHOrO
cmepuy lMepwoi ceitosoi sinnu. XKutrs i TeopuicTs
Credanunka naragyots “meditatio mortis®, i Hibu
NiATBEPAXYIOTH, WO OCHOBHE MPU3HOYEHHA MOOUHU —
nomepTH. 3BIACH LiE NEPERYYTT CMEPTI, OYIKYBOHHS CMEPT,
CaMa CMEpPTh TA 1 NOCTATI, 3 AKMMU CTUKAEMOCS MaMXe y
KOXHOMy toro Ttexcri. Ha Tni vokoro B30emo3s’ssky
CredaHukOBOro NpoUecy NUCaHHA 3 TPAMYHAM BIQUYTTAM
TA NEPEeayyTTAM CMEepTi BAPTO NPUFARATH CROCTEPEXEHHR
M.Qyxo: “Hawa kynbTypa ametadopusysana uio ineio
PO3NOBIAi | NMCAHHA 8K WOCh TAKE, WO NPU3HAYEHE ANA
3axucty sin cmeprTi. MNucanHs novanu nos’ssysatu i3
XEePTOBHICTIO, HABiTh i3 xepTosHicTio xutTam’’. Cnoso
YKPOiHCLKOrO HOBENICTA BUKOHYE nogibHy yHkuilo
xarapcucy i 3uinenHs. CredbaHHK HOROE CMEPTi BUPO3Y
XUTTA yepe3 xuse nynbcysawHs Cnosa sk Hocin
‘crpawwHoi npasau’ i ak BepbORi30BAHOrO 3rycrky
MOACHLKOTO TEPNIHHA | CTPAXAAQHHSR.

TepniHHa sk €K3UCTEHUINHG | MOPONLHA KATEropis
BHHMKQE i3 COMO! MPUPOAM ICHYBOHHSA, B SKOMY RIORMHQA
BiAYYBQE CTPAX, NEPENAK, PO3nay, He moxe cebe nosHicTio
oHi 3po3ymity, aHi 3akuentysatv. Crpox nepea cmepTio
npu3soanTs A0 abBCypay: Y CBITH CMEPTi NIDACbKE XUTTA
BMACETHCA we binbwe ippoLIOHANbHUM | CROBHEHMM
cynepeyHocTei. Ta, ‘BOAHONAC, TEPNiHHA — ue CTaM
CYMAiHHA, CTQH MOPANLHOTO YCBIROMNEHHN, KON MOOUHG
HE MOXEe BM3BOAUTMCH i3 3NA TQ HOCIAKIs, rpixq, i TOMI
CMepTb CTaE nonerxicTio. Tak, cTapa Mutpuxa 3 Hosenu
“Ocins” npsmo 3sepraetsca no bora: ‘boxe, Goxe, He
Tpuman Hi Binblue HA ceiTi, 50 BUAKW, WO HEMO K XUTKH"
Teopuomy csitosi CredoHMKa NPUTAMOHHUA AMBIBANEHTHMUHA
XQPOKTEP MIORCHKOTO TEPNiHHA | po3ymitHa cmepTi. Tepoi
Credanukosux HOBEN ABORKO CNPWUIAMAIOT dEHOMEH
oMepTi, | IX MOXHQO 3anexHO Bif TAKOT peuenuii noainuTu
HA RBA TMNK: HA THX, XTO 6e3nocepeaxso 3a3HaE AoCBiny
HOGNMXEHHA CMEPTI, | TMX, XTO CNOCTEPIraE 3G NPOUSCOM
smupanun. Cninbhum ans 060X Tunis € Te, WO CMepTs
3QMMWICETLCA TOEMHHUEIO, YWMOCH HE3HAHUM, TM, LOCBIAY
YOrO HIXTO He 3a3HAB, 60 Y UbOMY CEHCi CMepTs, 3rigHO 3

$Tom camo.~C. 216.

¢ Tom como.— C. 225,

T Foucault M. What is an author? // Modern Crificism and
Theory.— London, 1988.— P. 197.

TNesinacom, “ue HemoXnmBiCTs Byab-kMX MOXAMBOCTENR S,
CmepTs Ta Ti nocrari vabysaiots y Hosenicuui Credanika
pissnx dopm: BIONOrYHOT 3MiHK, NCUXONOTIHHOTO CTOHY,
ETMYHOTO BUMIPY, EMOWIHOTO OBPOMNEHHS, COLIANBHOrO
acnexry.

TanaTonorin TBOPYOTO CBITY MUCHMEHHWKA NEPEBAXHO
30KOPIHEHA Y ONBKAOPHY TPOAMUIIO, KA CIIPUAMAE CMEPTh
He Tinbku Ak i3UUHUM KiHeus, O K Nepexin A0 iHWOro, He-
disuunoro sumipy Byrts. Y donsknoprux npaobpasax
BMUPOHHA BOAHOMOC NOB'A3YBANOCSK 3 NOCIBOM, WO AQE
HOBMI YPOXQH, TOBTO CMEPTL OTOTOXHIOBANGCA 3 HOBUM
HOPOMXKEHHAM, 3 BURO3MIHOIO HOPMU XMTTA AK NPUPOIH,
Tak i ycsoro cycninsctsa Ta iHgusina. lNpurapaiimo
spaxaioumi noetuunuin papok C.Mannapme: “Tinsku 8
CMepTi CTaB TMM, uum BiK Bye cnouarxy” (Te/ qu'en lur-
meme enfin 'Eternite le change). Hapoaxeuns, possuTok,
BMMDOHHS — U@ ENEMEHTH UMKAIYHO-NOBTOPIOBOHOIO YaCy
KOCMOCY, KW EQHOB BOEAMHO TEMIHD | CBITNO, MUTTEBICTD
i BiunicTb, Tpariam i xuTTEpamicHicTe. Ha aymky
M.BaxTina®, y CyCninsCTBAX 3 BUCOKOIO uMBini3aUi€O ui
npaobpa3sy cMepTi 303HAIOTL NOAINY, BHACNIAOK AKOrO
30HMKOE 38°A30Kk i3 nRigHiCTIO, O €aMicTy vacy
pO3NAA0ETLCH.

QonsknopHa cruxis y Hosenax Crebannka nocuTs
BupO3Ha, iHoAi uini woeemu {‘Karpycs’, “MMoxopow’,
‘Mexa”} 30 CBOEID CTPYKTYPOIO HOFQAYIOTh FONOCIHHS.
Ha Moxkyrri, 3singku popnom nucemennuk, 3bepernocs
6arato GonsLKNOPHUX TPAAKUIN, WO NOB'A3YIOTL CMEPTH
i HOPOAXYBAHICTL B oauH umkn. locuTs HOrapaTH HoBeny
MMepemwunu “fpywka’, 8 axid posirpyerscs cueHa
3ab6asu monoai kono meprteoro Tina Inawxu. 3 ogHoro
6oky — xanoba i cym y xaTi, a 3 apyroro — cmix i sabasa
y cinax. Credanmkosi repoi He 6oaTeCs cmepTi, cMepTs
cTae GyneHHMm enemeHTom ixuboro SyTTa-y-caiti. Yumano
TBOpIB NuCsMmeHHuka [“Awren”, “Caarwi sevip’, “Osmmuna’,
“Ciit?) — ue CUEHU-OUIKYBOHHA-CMEPTI, NPUrOTYBOHHS [0
cmepTi 8K [BQ nogil, AKa YMMOCh HArOBYE HOPORXEHHA TQ
onpyxenHs. Tak, y Hoseni “Anresn” crapa TumuMxa 3 SKOIOCh
THXICTIO TG NPOCBITRIHHAM YeKQ€ ui€l nogil:

Posimknyna cBol cxpurio i Bubupana ogexy.
[Mpuansnsnaca wn He cnnicwing, abo 4w Minb HE HOMNIOAMAOCH.

— Bcero-m cobi nanaroanna a’cmepri. Sx cropui nomep,
7O M ook Ha aepesnuie kymunn. £4, ne, kobn i mene rax
PaiHo xo80nH. Bxe-m Ti, cTOpHMH, noxosana, SK rosay.

Busimana vepsori 4oboru.

— Jlnw pas obysani. Hebixunk sxe nepes cmepres bys
HO ApMapky 1a # kynus. Ha, xaxe, Hocre, abu-c mana Ho
cmeprs. [...] Mene crapwit mobpe nocrapas. Kobu rax ycix.
Jlnw we paosite 606i Ges caivku ymeprn. 8 rox xono craporo
CTDAXAYBANA HOYOMH, WO fnw oguH bor 3nae, ane Toxu He
amep 6es csivky.

Credonux y cBoix Hosenax ocobnusy ysary
30Cepenxye Ha ETUYHOMY BUMIpI CuUTyauil, aky
$paHuy3skuii pinoco¢ E.JlesiHac Haausae cutyauicio
“TOHBOIrN-8-06M4Yi-MOXINBOT-CMEP TI-IHWOI-NIoamnkm 10,
ETuununit BuMip — ue 8iaNOBIAGNLHICTL 30 CMEPTH HWOT
nioauHM, 0608'93KOBMIT IMNEPATUB HE NOKMACTH MOAUHY
COMy nepef nuuem cmepTi. Take HenokMAGHHA-iHWOI-
NOAUHU-CAMOIO € HOWIMUBIWIOIO O3HAKOIO HE3OUIKABNEHOT,
6e3kopucnusol nobosi GamxHsoro. CnisnepexusaxHs 3
6nuxuim, sk npunycxoe 10 Kpicresa'', nexuts 8 ocHosi

8levinas E. Totalite et Infini. Essai sur I'exteriorite.— La
Hayne, 1961.

’ baxtus M. Bonpocw nutepartypst u actetukm. - M., 1975,
199':levinas £. O Bogu, ktéry nawiedza mysl. — Krakow,

]‘;é’risleva J Stabat Moter // Kristeva Reader.—~ 1986.—



AQBHLOIO TQ 3ArGAKOBOTO PUTYQNY rONOCIHHSA
ANOKANbHULUL HOR Mepusmu. Tonocivka y HosenicTuui
Credanuka sucrynae i dopmoio Hapauil (MToxopon?, i
CTPYKTYPHUM enemeHTom Tekcty [Tlicrynka’)i sacobom
antmumnauil [“Busogunu 3 cena’). Tonocats He Tinbku
HOR MepuamM, ane # Hag XyBOOUHOIK, KOHQHHS AKOI
repoi CredaHuka cnpuimaioTs Ax BTPATy AOPOroi
moaunu (“Ll/koga”), ronocate 3a oceneo, ska y
CredaHnka BUCTYNGE YOCOBAEHHSM MOACHKOTO NPUTYAKY
i saxucry [‘Cums kunxeuxa?). Y Credamukosomy cBiTi
HOBITb AiTM BKMIOYQIOTL FONOCIHHA y CBIT cBOix 3a6as
(Tlicrynxa):

Aisuara ronocars no 38M4aK0 XiHOK, BHIIH 3QMBOETHCA
NOXOPOHHHUM CI1IBOM.

A 6060 Jmutpnxa xpuunte i3-3a 80piT:

— UWo 8n? [logypinu, nisku, 3 csoim ronocinem? [pix
TONOCHTH, AK HEMQO BMEPNIOro.

— babo, us rycopesa antuHa MAE BMEPTH, IT MaOT
308yWHTH, TOMY HE FpiX rOTOCHTH.

baba xpecTuTscs, aiTy 4ANBWE ronoOCaTh.

HemoxnuBICTb NOKMHYTH MOAUKY HA TT CaMICTs nepen
AUUEM TOEMHUU]I CMEPTI — Ue 3GKOH, SKOTO, 3Q PiaKuMu
BUHATKOMU (ak y Hoseni “Coma-cosicinska’),
potpumyioThca repoi Credanuka. Hosamu cupats Gins
smupaiouoro flecs 3 Hosenu “Ckiv” AOr0 CUHU | AOUKH,
APYXUHA | AOHbBKM CMUPEHHO BUKOHYIOTb YCi
nepescMepTHi NPOXaHHA repos T8OPY “‘Mexa”, ycs
poavHa pornspae 3a Tomowo i3 Hosenu “bacapabu”,
axuit npobye Haknactu Ho cebe pyku. Ta Haiibinbwoo
ekcnpecielo HanosHeHi cnosa manoro Cemenka i3
Hosemu “Knernosi mucroukmn”:

— leas acyxanmn we csivky 10 # ka30MM, Wo skbu-cre
yMHPanH, abu 8am Jarun y pyxu i 3ac8itutu. Konu s ne aHawo,
xonn gasatué .

Morn nOQNBHNACA BEITHKNMH, 6/7HCKy‘IHMM OYHMO HAa
cnna. besoarns cmyrcy, ysecs xans i 6e3cHnsHui CTDAX
IIRWINCA PA30M 8 OYaX | Pa3om cnnogunwu Asi 6ini creo3n.
Boru BukoTHANCA HO NOBIKK | 3GMEP3INH.

Y TOKOMY KOHTEKCTi MEeXOBOI CHTyauii cmeprTi
CredaHuk 3’ennye B8 OpHe uine uei csit i CBIT
notoirbiunnii. [epoit Hosenu “Ckin” nepes cmeprio
NOBTOPIOE HOPOAHUI nepexkas: “Mama i3 Toro ceira mae
NPUATH TOM HOO CBOEB AUTUHOB MOE 3QNNOKATH. Take
Bor npaeo im nas” TyT we ofuH AyXe LiKABUA MOMEHT,
AKkuiA yacto nosropoeThes Y Credanuka: nossa matepi
nepen cMepTio, TOBTO TO-WO-RONC-XMTTS HIGKU nepeaae
rid-wo-306upae-xurra. Y tekcri vosenn Lopora”
NOYATOK i KiHEUb MOACLKOrO XUTTA-AOPOrY NOB A3YIOTLCA
3 nocrarrio martepi. [oyoTok HoBenu:

— 5 #Any, A8y, mamo.

KiHeus HoBenu:

/ CKaKQB 3 MOTUIM HO MOIrHy, 8K OCIHHE nepexorunone.
Ax ax nepesios cro rpobis, To cotui nepwwsi Horo 6Gys.
llpunas ao Heoro, ax AOBHO AO MAMMHOT MA3YXH.

OcTaHHE NOPIBHAHHA AOMOBHHM i3 “MAMUHOIO
nasyxoio” — ue metadopuaauin MORCLKMX NOLWIYKIB
30XMWEHOCTH Big TPUBOF TG HECNOKOIO UbOro CBIiTY,
nowykis ctabinbHocTu TQ cnocoby NOAOAAHHS
abcypaHocTi 6eskieunux npobnem yepes noBepHeHHs
[0 NOYATKY, AKE MOXAMBE TiNbKK B Npoueci HaBAUXeHHs
A0 KiHUA.

3ripHo 3 Ox. Kemnbennom'?, manapisxa i popora ax
CUMBONK NIOACLKOTO XWUTTS CKNGACIOTHCA 3 BiabyTTs,
iniuiouii, noseprenus. foporo” Credbanuka crporo
ROTPUMYETLCA TAKOT apxeTunHOT cxemu. Tyt 36epiraersea

2 Compbell J The Hero with a Thousand Foces.— New
York, 1949.
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EAHICTD UMKMYHOrO 44Cy, CMEPTh NOB'A3YETLCA 3
HOPOAXEHHAM, NOYATOK 3 KiHUEM, HEMQE€ XORHOro
BUBMLLEHHA OAHOrO GAKTY HOA IHUIMM, YCE MAE CBIl CeHC.
Crapa xiuka 3 Hosenu “Casarsi sevip” 3i3HBETLCA CUHOBI:

— Os CHUHKY, R TAK TOI CMEPTI, 8K Mamu PIgHOT vexaio.
MeTadopuuHe NOEAHAHHR XUTTS | CMEPTIi MAEMO TAKOX Y
Hoseni Laswmna”:

Bouw 8ci TpOE BX€ B MOrHAI, BXE ZABHO HOA iX rpobamm
BHWHI UBITYT | DORATS...

Hosena “Crparuscs’ 3 neasuuaiiHolo ekcnpecicio
nepenae 3nuTTa XxuTTs i cmepTi. bateko opsrae cunua,
akui Haknas Ha cebe pyku, HOTrO CALO3M NAAGIOTL HO
MepTBE TiNO CHHG, O CHH... “1exaB HO CTYQEHiNH
MOPMYPOBIN NHTI TQ resibu ycmixasca go csoro rara’

Y nosenax Crepamnka Mexosa cuTyauis cMepTi Mae
ambisanenTHmit xapaktep. 3 oaHoro 6oky, cmepTs
nepepye CUEHOM NPOWAHHA, CROBiAi, ronoOCiHL,
rOPSAYKOBOrO NMAWHY AYMOK, TPEMTiHHR, 6E3TAMHOTO
rOBOPiHHS AKX CNOCOBY YHUKHEHHS CMEpTi, sk 3acoby
COMO3ACNOKOEHHS | camo3bepexenns. A 3 apyroro Boxy,
CMEPTb CYNPOBOAXYETLCE BTUXOMUPEHHAM | MOBUOHHSAM
K 3acO60M BXOAXEHHS B iHWMKA CBiT. [locHTh NpUraaaTy
nosenu “Hosuna”’, ‘Kaminrmi xpecr”, “lanii’. Y psox
OCTQAHHIX HOBENAX HA 0cO6AUBY YBAry 30CAYrOBYE CUEHO
6OXEBINLHOTO TAHUIO, AKWIA Haraaye ‘TaHeus cmepri’,
NONYNAPHMIA Y KynsTypi cepeaHbosivug. “TaHeus cmepTi”
— ue CBOEPIgHA peaklis MansapcTaa, niTeparypu, TeaTpy
cepenHLoBivus HO Yymy, ska B 1347-1350 pp. 3a6pano
ysepTb HaceneHHn €sponu'd. Axkwo roaociHHg
BMKOHYBANM TiNbKK XiHKKM, TO “TaHEeUb cmepTi’ — Tinbku
yonosiku. Ha aymky pocnigHukis, MOTUBAUIEID “TaHWIO
cmepTi® 6ynu ippauionansHi cnpobu nobopoTtu i
HEYHUKHICTb, NOAONATH TAIHHICTL MIOACBKOTO ICHYBAHHS,
BMPBOTUCA 3 MEX CKIHY@HOCTI A0 HECKIHYEHHOCTI.
HemoxnueicTe CXxONUTH BIiUHICTbL AYMKOIO, CNOBOM
30MIHIOETLCA MAri€I0 XeCTy, Pyxy, WQAEHOro Temny.
MabyTts, came Taky OyHKUIIO BMKOHYE TOHEub |BOHQ
Hiayxa 3 “Kominworo xpecra”:

Ane Isan e gususcs 8 105 Gix. HMimmns crapy 3a wmio i
nycriscs 3 vewo 8 raweus. [...] loan sagepesinn, a leam
TEPMOCHB XIHKOIO, K BH HE MAB rGRKN MYCTHTH iT XHBY 3 DYK.

[o Taxoro x MOTUBAUIHHOrO pafy, O4EBUAHO, HONEXHTD
i Taneus Pepopa 3 Hosenu “Tlanin”:

Bin cxaxas, rawuwsas, peroroscs. Bixonue apoxano,
TPACNOCH, | 1opa3 Ginswe Tiei KPOBI HANMMBANO Y XATYHHY.

Ocobnusoi poni 8 Hosenictuui Credbanuka Habysae
OHTOMOri3aUiA TPUBOIK, AKG OKPECRIOE NEepCneKTUBY
cmepTi. TpuMeora BUCTYNA€E SK BUA NIOACLKOrO
CTPAXAQHHS, fK CNOCIG MOACLKOro ByTTa, KONW NIOAKHA
He-3HAXOAMTb-MICUR-B-UbOMY-CBITi, KONU PYWHYIOTbLCR
OCHOBM RICACHKOT CTABINBHOCTI Ta 30KOPiIHEHOCTI
AIOACLKOTO ICHYBQHHSA, | PO3NOYMHOIOTHCA NOWYKK “XUTTR
aecs iHge® FckpasuM NPUKNGAOM NIATBEPAXEHHA TAKOT
aymku € Hosenu “Cuns knnxedka®, ‘Komirumni xpecr’,
‘Bora — 3emns’. Macosa emirpauis ranuubkux censii
no Kanagu i Amepukn HQ 3nami CTONITL, 6E3A0MHICTS,
cnpuuntero [Mepwolo ¢BiTOBOIO BiHOIO, — UE SBULLD,

8 xoutexcTi skux Credanuk xus i aki Habynu ocobnusoi

OHTONOrYHOT GOPMM MICACLKOT TPHUBOFK, HECNOKOIO TA
nepeayyTTs AKOICh Mmexi, KiHus, Kpaxy, “HemMoXnuBoCTi
ByAb-8KMX MOXNHUBOCTENH"

B Fichenberg F. Dance of Death.— New York, 1983.
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M.3y6punska: Owumonozizayis cumepmi...

Takuit makaBpuuHuii Ayx ONOBUB BCIO EBPONENHCHKY
nitepatypy nepmx gecatunits XX cr.’. 3a Faiigerrepom,
CYTHICTb TPHBOTM NONArae y suasneHHi ropusonty Hiwo
AK {HWOro BMMIpPY, WO HAAQE CEHCY MIOACLKOMY
icHyBaHHIO. Y TpuBO3i XuMBYTb yCi 6€3 BuHATKY repoi
Credanuka, axi BiguyBaioTs rMBUHY TPAriYHOCTI CBOTO
XuTTA | 6inb cBOro icHyBaHHs. JIIOAMHA Yy TBOPHOMY CBIT
CredaHuka He CNpOMOXHO PO3B'A3QTH XUTTEBI
npobnemn, BOHA 3 HUMM 6BopeTveCs, | i XMUTTR CTAE
BUPGXEHHsM L€l 6e3KiHEYHOT T BUCHOXMBOT 60poTLEH.
fepoi Credanukosux HOBEN NEPMAHEHTHO NepebyBaioTs
nepeg nMuem CMEPTi SK YCiX MOXAMBUX $OPM BTPATH —
BTPATH maTepi, 6QTbKG, CUHA YM OOHEYKHM, O B WMPLIOMY
po3ymiHHi — BTPATH oceni, sk y ‘CuHiit kruxeuui”, sTpamm
pinHOro rpyHTY nin Horamu sk y “Kominnomy xpecri’ Came
B LbOMY 1 NONSAFGE MUBuHHMNA Gintb ICHYBAHHS: WOG BUXMUTH
B ULOMY CBiTi NEPMAHEHTHOI BTPATH, PO3nauy Ta 6onio,
NIOAMHG noBMHHO MaTu MmeTy. Llielo metolo y repois
CredaHuka € HOROHHS CMEPTi CeHCy.

Yacro y Hosenax Credanuka cmepTs HOKNAKAE NEYaTs
MOBYGHHS HQ BYCTQ Bmupatouux (‘Karpycs”, “Knerosi
mcroukn”, “Ipix”). Y woseni “Tpix” asTop mae Taky
XaPAKTEpUCTUKY uiel TMwi: XKk mosvam. Big uiel mwi
omyx 6u Hasikm 438in” Us TMWOQ, e MOBYQHHS KPHE B
cobi He3barHeHHy TOEMHULIO, CEKPET skoi 6esnocepenHbo
BUABNSETLCA TiNbKK Y peHOMEHI cmepTi. MOBYQHHS MOXHA
TPOKTYBOTH $iK MOBY noTOHbiuHOro, HesHanoro, 6o
WINKOBMTO IHWOTO, SiKE HE Nignarae napameTpam GyaeHHoro
cnoBa. MOXHQO BOAHOYAC TPOKTYBATHU AK Himuit Binb i
HEBUMOBHE CTPUXAGHHS, WO TPeba NoKMaQTH CBIT, AKOro
repoi Credanuka He 3MOrM 3MiHUTI. Y MEeXOBIH cuTyauil
CMEPTI CNOCTEPIraemMo UiKaBY ONO3uLii0: CNOBiAb/MOBYQHHS.
CnosigaioThCst Ti, XTO HE XO4€ NOMEPTH Yy rpixoBi, | MOBYATL
Ti, Y KOTO uncre cymiints. Heuncre cymninms iHogi, sk y
Hoeeni Tpix’, MOXe CTaTH NPUYMHOIO CMEepTi:

Hanunww siomy, wo raxoro, ax mu Hapobunu, HiXTo He
386pXHTs HA COBi, WO Big TOro My # nosmupannu... Tenep
A4a8au C8iyKy, A BXE€ HE OXHIO.

¥ wuosenictuui- Ctedanuka CTUKQEMOCH K 3
$i3ionoriyHo cMepTIo, TaK i 3 MOPanbHOIO. | He Tinbku
moacskol 0coBUCTOCTi, @ # cena, micTeuxaq, yCbOro
cycninberea. Ocb onuc micta 3 Hosenu * Takusi narox ™
“Te micTO cTOITL NOCEpER Cin, Ak CKOCTEHine ceno, Ak
NAANMHA, BOHIONE, AK CMITHMK winoro nosity”
Hosenictuka CredaHnuxka Ha xyRoXHbOMY pisHi nepenae
TAKMH NPOUEC BMUPAHHA | BUMUPAHHA Yepes uiny HU3Ky
CMMATOMATHUYHUX O3HQAK: 30KOCTEHINICTh, CKAM'SHIHHS,
TicHota (*boxe-60xe, Ak HAPOAOBI TICHO xuTw...", Muct),
30CTUrAICTb, TEeMiHb, 3iNCYTiICTb, OCTOBNIHHA,
3HEPYXOMNEHICTb, PO3BiSHICTS (”...pO3BIEMOCH HO CTApICTL
sk nuct no noni®, “Kaminuui xpect”}, nauusicts (“sk
OCiHHI nucToK Ha pByukin Bogi”, “Moprtpet”’),
3acyweHicte Towo. Hyxe yacto 3aronoBok HoBenw
PO3KPUBAE 3MICT | OKPECNIOE TEMATUYHI MEXi PO3nosiai,
10670 BiH BUCTYNGE 3ropTkoio TexcTy: “Ocitb”, “KamiHHmi

xpect”, “Ckin”, “Manint”, “Morituri”, “Oanmuna”, “Poca”
Nioaunny, ska gerpanye, CredaHuk onucye po3ropHyTo
meradopoio: “Tipko BOHO, Ak xuBe we Tino obpocTae
kopos Ta crae crosnom” | Lig lpmys?) Y wosenax
CredaHuka HORYXUBOHIWMM CUMBONIYHUM 3HAKOM
PYWHYBQAHHS AIHCHOCTI TA iNOCTACCIO CMEPTI BUCTYNAIOTHL
BOTOHb, KOMiHb, QOMOBMHO, rpib, mMoruna. Borows sk
3ropHyty metadopy cmepti CTepaHuk MancTepHo
onucas y Hoeeni “lManiin”, ne xynoxHbLO noegHas
BHYTPIWHIA CTAH NPUCTPACHOFO NMPAFrHEHHR NOMCTH
{(nPUCTPACTL-BOroHs) i 30BHIWHIA ONMC NoXexi:

Sanammscs, 4ys, Wo 3 HEOro Byxae NONOMIHL, HMOBCA
pyxamu 30 oyi. Oaun CTPAWHUA KDHMK, HORMOACHKHH
30sik! SH3makn Bunerinn 3 rina i npununm Ha wubkax
sikoHys. 3ipsascs. Bikonue wepeonino sk csixa pana, i
ANAAO KPOB HA XATYHHY.

3nauny pons y Hosenax Credanuka sigirpae enement
QHTMUMNALIT CMEPTI Yepes OnUC NPUPOaK. 3PO3KOM TyT
moxe ByTu Hosena “Busonunu i3 cena” lMoyatok Hoeeaw
KpHE B COBI HATAKM, 3HAKM | CUMBONMU HOLLIECTS AKOTOCh
auxa:

Hoa 3axogom vyepsona xmapa sakamernina. Josxona Hei

3aps obkuHyna ceoi bingsi nacma, i nogobana Ta xmMapa Ha
3akepsasneHy ronosy skorocs csaroro. Ha nogsip’i croana
rypma nonesn.
OcraHHE peueHHs BKA3yE HO OCOGAMBE HANPYXEHHS:
36ip mopei 30CBiANYE AKyCh HE3BWuQiiHy noailo, i
nonepepHin onNUC BUCTYNAE NPO30OPUM NPOBILLEHHAM
nuxa abo HewacTs. Taka HARPYXEHICT - OUiKyBaHHS
NIACMNIOETBCS HACTYNMHUM pedeHHsm: ‘3 xopim iwe
cunanocs 6arato Hapoay. 9k Big yMepnoro — Taki cMyTHi
Buxoaunu” AHTUUMNQUIA TA 1T €NeMeHTH HA noyaTkKy
TBOPY — U€ OfuH i3 xygoxHix npuiiomie Credanuxa-
HOBENICTa, a TAKOX 3aci6 oHTOROrI3aUT ABKLL, NOACLKOrO
6yTTa-y-ceiti. Ctedannkosi NPUTOMAHHA AianexTuka
€AHOCTI 30BHIWHLOrO i BHYTPIWHBOrO, SKA AQE HOMYy
MOXNUBICTb CXONWUTH NAHOPAMY MIOACLKOTO ICHYBAHHS,
noxasatu Byae-aKky NOAI Yepes npuamy 6araroronoccs
TA 3 Pi3HKX NyHKTIB BayeHHs.

Tomy cmepTs y TBOPHOMY CBITi TMCBMEHHMKA BUCTYNAE
y pisnux inoctacax, Habysae pizuux dopm i
CNPUAMOETLCH, 3ANEXHO Bil KOHTEKCTYy 8K 104/,
peHomeH, asmuye 3 06nnuuam psonukoro Anyca. Credanmk
YBIYHIOE MIOACbKE iCHYBAHHA Yepe3 cmepTs, Wob 3Hosy
noro einpoauTtv y HoBoMy Bumipi. Bin Bepbanisye Heraujio
ceiTy, wob sinTeopuTH ¥ioro y cnosi. Mponukaiouwm y cait
uboro sepbaNi3OBAHOrO ROCBIAY MOACLKOrO TPArismy,
OMULLYEMOCS | NI3HOEMO rNMBUHM CBOrO HAPORY TA HOTO
kynsTypu. BapTo .noroputucs 3 opHum i3 HaHBigOMILLMX
npeactasHukie XeHeBCbKOT WKOAM $HEHOMEHONOTIYHOT
xputvku F1L.Piwapom, skuit, gocnigxyioum Temy cmepTti y
tsopax larobpiana, nucas: ‘OaHak HAWXMBIWUM i
HaUNYCTilWnM rpobom (60 cknaneHnm BUKNIOUHO 3i 3HAKIB)
3QAMLLIMTLCA AR HEOTO KHMXKQA, “TTom aTHUkK?, ki HaMUCOHI
ans Toro, wob 3aBecTn ixHLOrO ABTOPA AX N0 rpodby i
WOH POIMOBIATH 3 HOMM, XMBUMM YUTQYAMM, 3-N03Q rPoBy
— 3-n03a nitepatypu” 'S,

“Kurts L. The Dance of Death and the Macabre Spirit in
European literature.— 1934, a takox ave. npawo Blanchot M.
Ecriture du disastre.— Paris, 1980.

2';/\’/’c/7ar JA-P. Paysage de Chateaubriand.— Paris, 1967.—
P. 28.
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